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MIDI & Control  

 

SE-1X  
 
Es müssen immer alle drei Parameter gesendet werden:  

CC 0:  0/egal funktionslos, aber immer mitsenden!   
CC 32:  0-7 Bank 1 -4 (ROM) und Bank 5-8 (RAM); meine Sounds in Bank 8  

PC:  1-99   

 

 
 

Diese Dumpsettings funktionieren mit Bänken:  
“We recommend 32 to 64 buffers of 512 bytes as an all purpose solution that works well on a variety of machines.” 
 

 
 

 
 

 

 
 

 
 

 

 
 

 
 

 
 

Nord Lead 3  
 
Neue Settings  

MIDI Global: 3  

Slot: 4, 5, 6, 7  
 

BEISPIEL  
MIDI Global Channel 8, Slot Channels 1 bis 4: Sound Bank 8 Sound 87  

 

  
 
 

BEISPIEL  
Performance (zuvor händisch in Performance Mode wechseln!)  

MIDI Global Channel 7, Slot Channels 1 bis 4: Performance Bank 2 Performance 3 

 

 
 
Pause vor dem Senden weiterer Controller!  

 
RAM1    0  1-49  

RAM2   0  50-99  

ROM    1  1-49  
CARD   1  50-99  
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Pulse  
 
Vor Dumps von Fremdpatches immer Device ID auf „0“ stellen!  

 

 
 

 

Virus A 
 

Beispiel Single: Bank B Patch 14 
 

 
 

 

 
 

 

 
 

 
 

Doepfer MCV-1 
 
Im Lernmodus werden über Programmwechsel-Befehle folgende Parameter eingestellt: 

 

Program Change Nr.  Funktion  
 

1   Nicht invertierter Trigger    
2   Invertierter Trigger    

 

3   Volt/Oktave  (alle Amis, Roland, Polysix, Mono/Poly) 
4   Hertz/Volt-Kennlinie (Yamaha , Korg)  

5   Retrigger aus  
6   Retrigger an  
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TeeBee 303 
 

 
Startwerte:  

 

 
 
TUNE CC10 Panning (im Inspector)  -5  

SLIDE CC00 Bank Select MSB   0 
CUTOFF CC11     50 

RESONANCE CC12    127 

FILTER ENV CC13    0 
DECAY CC14     64 
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Position Item Default 

value 

Range Remark 

 1 Start of system exclusive Syntecno 61 - not editable 

 2 TeeBee software version 31 - not editable 

 3 MIDI channel of  TeeBee sound module 15 01 - 16 editable 

 4 MIDI channel of CV 1 / Gate 1 01 01 - 16 editable 

 5 MIDI channel of CV 2 / Gate 2 02 01 - 16 editable 

 6 MIDI channel of CV 3 / Gate 3 03 01 - 16 editable 

 7 MIDI channel of CV 4 / Gate 4 04 01 - 16 editable 

 8 Select Normal/invert Gate 1 and Lin/Log CV 1  00 00,01,10,11 * editable 

 9 Select Normal/invert Gate 2 and Lin/Log CV 2 00 00,01,10,11 * editable 

 10 Select Normal/invert Gate 3 and Lin/Log CV 3 11 00,01,10,11 * editable 

11 Select Normal/invert Gate 4 and Lin/Log CV 4 11 00,01,10,11 * editable 

12 Controller for TUNING  10 00 - 79 editable 

13 Controller for CUTOFF 11 00 - 79 editable 

14 Controller for RESONANCE 12 00 - 79 editable 

15 Controller for ENVELOPE 13 00 - 79 editable 

16 Controller for DECAY 14 00 - 79 editable 

17 Controller for SLIDE 00 00 - 79 editable 

18 Knob position for TUNING  30      00 - 7F ** editable 

19 Knob position for CUTOFF  30      00 - 7F **  editable 

20 Knob position for RESONANCE  30      00 - 7F ** editable 

21 Knob position for ENVELOPE 30      00 - 7F ** editable 

22 Knob position for DECAY  30      00 - 7F ** editable 

23 Select MIDI OUT or MIDI OUT + THRU 00       00, 01 *** editable 

 

          

Value table 

 
Tunin

g 
Cutoff Resonanc

e 
Envelope Decay Value  Tuning Cutoff Resonanc

e 
Envelope Decay Value 

0 0 0 0 0 00  1 1 1 1 0 40 

1 0 0  0  0 01  2 1 1 1 0  41 

2 0 0 0 0 02  0   2 1 1 0  42   

0 1 0 0 0 03  1 2 1 1 0 43 

1 1 0 0 0 04  2 2 1 1 0 44 

2 1 0 0 0 05  0 0 2 1 0 45 

0 2 0 0 0 06  1 0 2 1 0 46 

1 2 0 0 0 07  2 0 2 1 0 47 

2 2 0 0 0 08  0 1 2 1 0 48 

0 0 1 0 0 09  1 1 2 1 0 49 

1 0 1 0 0 10  2 1 2 1 0 50 

2 0 1 0 0 11  0 2 2 1 0 51 

0 1 1 0 0 12  1 2 2 1 0 52 

1 1 1 0 0 13  2 2 2 1 0 53 

2 1 1 0 0 14  0 0 0 2 0 54 

0 2 1 0 0 15  1 0 0 2 0 55 

1 2 1 0 0 16  2 0 0 2 0 56 

2 2 1 0 0 17  0 1 0 2 0 57 

0 0 2 0 0 18  1 1 0 2 0 58 

1 0 2 0 0 19  2 1 0 2 0 59 

2 0 2 0 0 20  0 2 0 2 0 60 

0 1 2 0 0  21  1 2 0 2 0 61 

1 1 2 0 0 22   2  2  0  2  0  62 

2 1 2 0 0 23   0  0  1  2  0  63 

0 2 2 0 0 24   1  0  1  2  0  64 

1 2 2 0 0 25   2  0  1  2  0  65 

2 2 2 0 0 26   0  1  1  2  0  66 

0 0 0 1 0 27   1  1  1  2  0  67 

1 0 0 1 0 28   2  1  1  2  0  68 

2 0 0 1 0 29   0  2  1  2  0  69 

0 1 0 1 0 30   1  2  1  2  0  70 

1 1 0 1 0 31   2  2  1  2  0  71 

2 1 0 1 0 32   0  0  2  2  0  72 

0 2 0 1 0 33   1  0  2  2  0  73 

1 2 0 1 0 34   2  0  2  2  0  74 

2 2 0 1 0 35   0  1  2  2  0  75 

0 0 1 1 0 36   1  1  2  2  0  76 

1 0 1 1 0 37   2  1  2  2  0  77 

2 0 1 1 0 38   0  2  2  2  0  78 

0 1 1 1 0 39  1 2 2 2 0 79 
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XBase 999 
 
So funktioniert der Preset-Dump (auch ohne MidiInterfaceTest.exe):  

 

 
 

Microwave Controller   
 

Um in den Bootloader Modus zu gelangen, halte bitte den obersten Button im ausgeschalteten Zustand gedrückt. 
Verbinde dann den SSC mit seiner Spannungsversorgung. Der mittlere Button (meistens grün) sollte leuchten um 

Dir zu signalisieren, daß der SSC auf eine SysEx-Firmware-Datei an seinem Midi In wartet. Normalerweise leuchtet 
nach dem Einschalten - nach einem kurzen 'Welcome'-Blinken - der obere Button. 
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Spectrum Synth  
 
 

 
 

 
 

New PC 1600 "Synth Prog Type" preset functions:  
 

Button #1 - Toggles solo mode on and off (string 1 = on, string 2 = off). When solo mode is on, any note played on 

the channel will cut other notes off (monophonic, non-legato style). This button was there before, but not listed in the 
manual.  

 
Fader #5 - Edits the patch's bend range from 0 (off) to 24 (2 octaves) in semitone steps. This was also there before, 

but not listed in the manual.  
 

Fader #6 - Legato Mode. Valid user values are 0, 1, and 2 (see above for explanation).  

 
Saving the Edit Buffer to another destination:  

 
The manual states that the 64 user (RAM) patches are lost on power-down. That was false. These patches remain in 

battery-backed memory (unless you re-initialize the machine at some time).  

 
After editing a patch to your satisfaction, you can save it to a different patch number (0-63) than the one you were on 

when you were editing. (In the previous version, you had to start at the place you were planning to save.) This means 
that you can edit any patch (even a ROM patch, 64-255), then save your edits to a RAM location.  

Method for editing and saving:  

 
1. Choose any patch as a starting point. Or press button 2 from the PC 1600's "Synth Osc 1" preset to initialize the edit 

buffer and program from scratch with a "clean slate." 

2. Modify patch parameters with the 24 PC 1600 presets. 
3. When ready to save, select a patch number between 0 and 63, using the front panel buttons or MIDI. (The sound 

will change to the new patch, but your edit patch is still in memory.) 
4. Select the "Synth Osc 1" preset on the PC 1600 (first preset that was downloaded). 

5. Press button 16 on the PC 1600 (the Synth's LED should read "SAV" for a second or two, confirming the save).  
 

Now your new patch is in memory at your selected location for future use. (It remains even if the unit is powered 

down.) If desired, you can then choose another RAM patch and save your edits again.  
 

New Legato Features (see page 13)  
 

Legato Mode per-patch:  

 
There is a new patch parameter called "LegatoInit" that can force legato on or off (overriding the front panel mode). 

This allows the selection of legato mode with nothing but a program change. Previously, legato had to be chosen from 
the front panel (affecting all channels in multi-timbral modes), or by sending MIDI continuous controller #68 (Legato 

Footswitch). This parameter is in the patch at hex address 111 (the first reserved byte, see program block revisions 
below). Any custom patches that you saved with version 1.00 should have a zero at this address, which should make 

them act as they always did (see below). You can change this parameter to a non-zero value via SysEx on any patch, 

and then (after saving to RAM) it will override the front panel whenever it is recalled MIDI controller #68 will still 
affect a patch that forces legato mode. The force is only applied when the patch is first recalled, or when a MIDI Reset 

All Controllers message is received on that channel (controller #121 with value of zero). Patches that do not force 
legato will assume the front panel's legato status when a Reset All Controllers message is received. (Previously, this 

message always turned legato off for that channel, which was confusing if the legato LED was on.)  

 
Several of the factory patches have been altered to force legato on or off. There are only a few that force it on, but 

many that force it off (due to quick-decaying envelopes that make the patch virtually useless in legato mode). These 
"factory" settings can be overridden if you prefer your Synth to act as it did before. To disable (or re-enable) the 

factory legato settings, press and hold FINE, then press CHANNEL (and hold both). Switch the display between "on" 

(enabled) and "off" (disabled) with the * and * buttons. Patches that you edit to force the mode (with user settings 1 
and 2) will execute the force even if the factory settings are disabled.  

 
 

Here's how this new patch parameter is translated:  
 

0 -   Use the front panel legato status, or the running MIDI 

      controller #68 value for the channel. 
1 -   Force legato mode off, overriding the front panel and MIDI. 

      (User setting). 
2 -   Force legato mode on, overriding the front panel and MIDI. 

      (User setting). 

81h - Factory setting (acts like a 1 if factory settings are 
      enabled, or like a 0 if they are disabled). 

82h - Factory setting (acts like a 2 if factory settings are 
      enables, or like a 0 if they are disabled). 

 
The PC 1600 presets in the Synth now have a fader assigned to edit this new value (range is 0-2). It is named "Legato 

Mode" and is on fader #6 of the "Synth Prog Type" preset. You may want to reload your PC 1600 if you have one (see 

below).  
 

Global Bend Range (Prg, 0-24)  
 

The pitch bend range used by the Synth normally comes from each patch (powerup default). You can, however, use 

this global override so that the bend range is constant for all patches. To see the bend range, press and hold 
TRANSPOSE, then press FINE (and hold both). At this point, the number can be edited with the * and * buttons. (E.g. 

Prg = use patch info, 0 = off, 24 = 2 octaves, etc.)  
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New Global Autoflow Disable option (see page 15)  
 

If the Synth's MIDI output is connected to something other than another Spectrum Synth (like a MIDI patchbay or 

librarian), you will want to disable the Autoflow feature so notes that you play are not sent over MIDI and "ignored" by 
the unit on the other end. Press and hold TRANSPOSE, then press CHANNEL (and hold both) to see the Autoflow 

enable status. Switch it between "on" and "off" with the * and * buttons.  

 

CP300  
 

 
 

Beispiel: So wird das GrandPiano 1 aufgerufen:  

 

  
 
 

 

Matrixbrute  
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Programmwechsel  

Reihe: Bank MSB 0-15 wählt Bank A-P 

Spalte: PC 1-16 wählt Presets 1 bis 16    

 

Beispiel 1: Preset P02   

 

Beispiel 2: Preset F06   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Controller  

 

 

Mono/Poly + CHD Elektroservis Custom   
 
   Wechsel über CC     Wechsel über SysEx  

 
2.1 MIDI CHANNEL:  -       noch nicht erprobt  

  

2.2 KEY SHIFT:  funktioniert nur zeitweise im List Editor   noch nicht erprobt  
 

2.3 KEY PRIO:   funktionieren offenbar nicht    erfolgreich erprobt  
 

2.4 PITCH RANGE:  funktionieren offenbar nicht    noch nicht erprobt  

 
E:\FALKKRAM\PRODUCTS SPECS DOCU KNOWHOW MY GEAR\GEAR\KORG\MonoPoly\CHD 

Elektroservis\mpkbd_syxgen\8-433_syxgen 
 

file:///E:/FALKKRAM/PRODUCTS%20SPECS%20DOCU%20KNOWHOW%20MY%20GEAR/GEAR/KORG/MonoPoly/CHD%20Elektroservis/mpkbd_syxgen/8-433_syxgen
file:///E:/FALKKRAM/PRODUCTS%20SPECS%20DOCU%20KNOWHOW%20MY%20GEAR/GEAR/KORG/MonoPoly/CHD%20Elektroservis/mpkbd_syxgen/8-433_syxgen
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πλ² 
 

 

 

CS 15 + CHD Elektroservis MCV-1 
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Six-Trak  
 
Mode Notes 

The 610 powers-up in Omni Mode (Mode 1). The Channel Number can be changed from the front panel (see 

Parameter 36 under Coded Functions). The Channel Number is ignored while in Omni On Mode, except for the Omni 
Off command. Mono On commands are ignored in Omni On mode (i.e., Mode 2 is not recognized). On power-up, only 

Note On/0ff and Program Dump messages are sent and received. Wheel changes and program changes can be 
enabled from the front panel (see Coded Functions). 

When Omni Off is selected (Mode 3), all messages without the Basic Channel number are ignored. 

When Omni Off and Mono On (Mode 4), the 610 will assign one each of its six voices to channels N to N+5, where N is 
the current basic channel. Note that this will normally mean channels 3 - 8 (n = 2 - 7). Note also that the basic 

channel must not be set above 11, to allow room for six voices. When Mode 4 is selected, it will automatically be set to 
11 if the channel is higher. 

If Omni On is selected while Mono is On, Poly On/Mono Off will automatically be executed. 
Basic Channel number can be changed by selecting PARAMETER #36, and adjusting for a value for 1 - 16. The 

channel number is non-volatile. It will remain as selected even through power off. The Basic Channel is set to 3 at the 

factory. 
Note that the Basic Channel number is sent with transmitted data. 

 
Coded Midi Functions 

While holding the RECORD switches, press the indicated SELECT switch.  

CONTROL RECORD is on the right. TRACK RECORD is on the left. 
 

Modes  
Mode l--Omni On/Mono Off TRACK RECORD/SELECT 1 

Mode 3--0mni off/Mono Off TRACK RECORD/SELECT 3 

Mode 4--0mni Off/Mono On TRACK RECORD/SELECT 4  
 

Dumps 
Dump Current Sequences and Stacks 

CONTROL RECORD/SELECT 0 
 

Dump Current Program 

CONTROL RECORD/SELECT 2 
This sends 16 bytes of the program data of the program currently displayed. 

 

Dump 100 Programs 
TRACK RECORD/SELECT 9 

 

Control Options 
Change Channel #  

Select PARAMETER #36. Switch VALUE on and adjust VALUE knob to select desired channel (l - 16). Note that in Mode 
4, channel 11 is the maximum usable channel. Channel number can also be changed remotely by a Select  

Double Mode command over MIDI. 
 

Select Double Mode  

TRACK RECORD/SELECT 2 
For 610/610 or 610/210. In the master instrument, enables wheel changes, voice-to-voice program changes and note 

information (Mode 4). Selects Channel 11 if set to higher. Sends SYS EX 7B Double Mode Command to slave, to effect 
similar changes. 

 

Select MIDI Clock Input  
Turn SPEED knob fully counter-clockwise 

 
Enable/Disable Program Change  

CONTROL RECORD/SELECT 1 
This toggles Program Change over MIDI, send and receive. On power-up, Program Change is disabled. 

Enable/Disable Wheels and Parameter Changes  

 
CONTROL RECORD/SELECT 4 

This toggles PITCH and MOD wheel send/receive and Parameter changes (receive only) over MIDI. On power-up, 
disabled. 

 

Local On  
TRACK RECORD/SELECT 7 

Enables the 610's keyboard, switches, and wheels. Enabled on power-up. 
 

Local Off  

TRACK RECORD/SELECT 8 
Disconnects the keyboard, wheels, and switches from the sound-generating circuitry. The information will be sent over 

MIDI, but only MIDI received data will play the 610. This code will be ignored when the sequencer, arpeggiator, or 
stack mode is on.  
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Controller Numbers   

 

 

 
OS v.15 

1.) Unison detune has been added.  To allow storing the setting with the patch, I used the Oscillator Fine Tune 

parameter to control the detune amount.  If the patch does not enable Unison mode, or if MIDI mode 4 is selected, 
this parameter works normally.  When detune is enabled, oscillator fine tune amount is set to 0. 

2) Patches can now be selected using the value pot.  In Program Select mode, the value pot will now scroll 

through the programs as it is turned.   Two ranges are used.  0-59 and 40-99.   When the pot is turned two steps 
beyond 59, the high range is selected.   When it's turned two steps below 40, we switch back to the low range.    

3) A new parameter (front panel #37 or MIDI #39) has been added.  It's global, and is not stored with each patch.  In 
fact, it's reset at power up.   This parameter has three values, 0, 1, and 2.   When it's set to 0, all voice LFO's behave 

normally.   When it's set to 1, all voice LFO's are reset to the "no modulation" state when the voice is assigned.   When 

it's set to 2, all voice LFO's are set to the "full modulation" state when the voice is assigned.   So this parameter 
allows the LFO's to sync to the start of a new note. It can be controlled using MIDI, the same as other 
parameters, but there is only one of them, not one per voice.  So all voices will have the same setting. 

 
 (3) 
 

JX-3P Laurens Schilling-Kit  
 
MIDI Channel select 

 

Switch position  MIDI channel 
 

PG-200    1 
PG-200 protect   2 

MIDI    3 

 
You need to power off and on the JX-3P again after choosing a different MIDI channel.  

 
After power up the JX-3P, OMNI modus will be off. You can set the JX-3P into OMNI modus by sending a MIDI 

controller 125 message to the JX-3P. After that the JX-3P will listen to all MIDI channels. OMNI modus can be turned 
off by sending a MIDI controller 124 message to the JX-3P. 

 

Velocity sensitive mode 
 

To get into the velocity sensitive mode, hold down ‘7’ while power up the JX-3P. The keyboard and sequencer will be 
disabled in this mode. The JX-3P will now receive MIDI velocity values. 

 

Parameters 
 

12 (0CH)  Fine Tune 0 – 127 (00H – 7FH) 
13 (0DH)  Tune 0 – 127 (00H – 7FH) 

14 (0EH)  DCO Envelope Mod. 0 – 127 (00H – 7FH) 

15 (0FH)  DCO LFO Mod. 0 – 127 (00H – 7FH) 
16 (10H)  Source Mix 0 – 127 (00H – 7FH) 

17 (11H)  High Pass 0 – 127 (00H – 7FH) 
18 (12H)  Resonance 0 – 127 (00H – 7FH) 

19 (13H)  Cutoff Frequency 0 – 127 (00H – 7FH) 
20 (14H)  VCF Envelope Mod. 0 – 127 (00H – 7FH) 

21 (15H)  VCF LFO Mod. 0 – 127 (00H – 7FH) 

22 (16H)  Pitch Follow 0 – 127 (00H – 7FH) 
23 (17H)  VCA Level 0 – 127 (00H – 7FH) 

24 (18H)  LFO Rate 0 – 127 (00H – 7FH) 
25 (19H)  LFO Delay 0 – 127 (00H – 7FH) 

26 (1AH)  Attack 0 – 127 (00H – 7FH) 

27 (1BH)  Decay 0 – 127 (00H – 7FH) 
28 (1CH)  Sustain 0 – 127 (00H – 7FH) 

29 (1DH)  Release 0 – 127 (00H – 7FH) 
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Switches 

 
72 (48H)  DCO-1 Range 0 (00H) 16’, 32 (20H) 8’, 64 (40H) 4’ 

73 (49H)  DCO-1 Wave 0 (00H) ramp, 32 (20H) pulse, 64 (40H) square, 96 (60H) noise 

74 (4AH)  DCO-2 Range 0 (00H) 16’, 32 (20H) 8’, 64 (40H) 4’ 
75 (4BH)  DCO-2 Wave 0 (00H) ramp, 32 (20H) pulse, 64 (40H) square 

76 (4CH)  DCO-2 Cross Mod. 0 (00H) off, 32 (20H) sync, 64 (40H) metal 
77 (4DH)  VCF Envelope Polarity 0 (00H) inverted, 64 (40H) normal 

78 (4EH)  VCA Mode 0 (00H) gate, 64 (40H) envelope 
79 (4FH)  DCO-2 Envelope Mod. 0 (00H) off, 64 (40H) on 

80 (50H)  DCO-2 LFO Mod. 0 (00H) off, 64 (40H) on 

81 (51H)  DCO-1 Envelope Mod. 0 (00H) off, 64 (40H) on 
82 (52H)  DCO-1 LFO Mod. 0 (00H) off, 64 (40H) on 

83 (53H)  LFO Wave 0 (00H) triangle, 32 (20H) square, 64 (40H) random, 
96 (60H)  fast random 

84 (54H)  DCO Envelope Polarity 0 (00H) inverted, 64 (40H) normal 

85 (55H)  Chorus 0 (00H) chorus off, 64 (40H) chorus on  
 

ADX1 
 

Den Stimmen sind feste Noten zugeordnet.  
 

Metal: "open" D#2 (51) 
"closed" G#1 (44) 

HiHat: "open" A#1 (46) 

"closed" F#1 (42) 
Snare: "open" D1 (38) 

"closed" C#1 (37) 
Synth: F1 (41) 

Bass: C1 (36) 

 
Die Stimmen Snare, HiHat und Metal können entweder als "open" oder "closed" 

gespielt werden. Im Fall "open" entspricht die Release-Zeit der Stellung des Release-Reglers. Im Fall "closed" ist die 
Release-Zeit auf „Minimum“, unabhängig von der Stellung des Release-Reglers. 

 
 

Modulation: 

Jede Stimme besitzt einen Modulationsregler, der auf typische Parameter der 
Stimme wirkt: 

Metal: Cutoff1 und Cutoff 2 
HiHat: Cutoff 

Snare: Cutoff 1 und Cutoff 2 

Synth: Tune 1/2/3 
Bass: Tune 

Es besteht die Möglichkeit auf die Modulation entweder einen Zufallsgenerator, der 
einen zufälligen Wert bei jedem Trigger generiert, oder einen MIDI-Controller zu 

legen, wobei folgende Zuordnung besteht:: 
 

Metal: Controller 106 

HiHat: Controller 105 
Snare: Controller 104 

Synth: Controller 103 
Bass: Controller 102 

 

Es werden nur Controller mit dem auf der Geräte-Rückseite eingestellten MIDIKanal ausgewertet. In beiden Fällen 
(Zufallsgenerator oder Controller) bestimmt 

der Modulationsregler die Stärke der Modulation. Bei einer Stimme findet die 
Umschaltung von Zufallsgenerator auf Controller statt, sobald ein Controllerwert 

größer 0 empfangen wird. Ein Controllerwert gleich 0 aktiviert für eine Stimm 

 

Es werden nur Controller mit dem auf der Geräte-Rückseite eingestellten MIDIKanal ausgewertet. In beiden Fällen 

(Zufallsgenerator oder Controller) bestimmt der Modulationsregler die Stärke der Modulation. Bei einer Stimme findet 
die Umschaltung von Zufallsgenerator auf Controller statt, sobald ein Controllerwert größer 0 empfangen wird. Ein 

Controllerwert gleich 0 aktiviert für eine Stimme wieder den Zufallsgenerator. Die Steuerung über MIDI-Controller ist in 

16 Stufen gerastert. Die Controller-Werte-Bereiche 1-15, 16-31, 32-47 ......112-127, erzeugen jeweils 
den gleichen Modulationswert. Die Controller sind im Gegensatz zum Zufallsgenerator 

sofort wirksam, unabhängig vom Triggerzeitpunkt.  
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Xpander  
 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

FS1R  
 

 
Beispiel Perform PrB 017 “EP1980”  
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Performances  

 
 

Voices  

 

 

RX5 
 

 

 

 

 

 
 

Voices  
 

12x CP01-CP12   C0-B0  
24x Internal   E1-D#3  

24x Cartridge   F3-F5  

 

 
 
Achtung: Entgegen Tabelle links Versatz um 1 Oktave (warum auch immer..,):  

 
C0 entspricht 24  

E3 entspricht 40  

F3 entspricht 65 
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FX  
 

Lexicon MRC V3.0 (PCM70 ready)  

 
 

 

Hohner RDM-1000 
 

MIDI-Einstellungen  
 

 
 

 

  

Klark Teknik DN-780 
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PCM70  
 

keine Auswertung von Bank Select  
PC 1-60:    Register 0.0 … 5.9 

PC 61-120:    Programs 0.0 … 5 

 

 
 

PCM81  
 

Bank Select 1 – 5:   Program Bank P1 … P5   

PC 0-50:    Programs 0.0 … 4.9  
 

 

The Electro-Harmonix NY-2A  
 
has three selectable opto-couplers, which present the user with a range of options.  

 

 
 
The electro-luminescent panel optocoupler  

 

has an interesting frequency dependent characteristic. EL lamps change color with frequency. Photocells have a range 
of sensitivity but most chemistries peak in either the red/yellow range or in the blue/ultraviolet. Most EL lamps go from 

yellow green at low frequencies (30 – 60 Hz) to blue (300 – 600 Hz) to purple (2 to 20 KHz). Additionally, EL lamps 
produce less light at low frequencies, more in the middle, and most at the top until the capacitance of the lamp lowers 

the impedance to a short circuit somewhere around 80KHZ. The right choice of lamp, together with a spectrum sensitive 

photocell, will create a natural “de-essing” circuit that compresses high frequencies more than low. This is excellent for 

vocals and for loud blaring electric guitar. The EL opto-coupler in the NY-2A has 2 settings: normal, which is generally 

flat except for a small bump in the bass, and squash, which compresses the top more. 
 

The LED opto-coupler 

 
has the fastest attack time (about 10mS) and a flat frequency response. It can be saturated so that some bite can be 

added if desired.  
 

The incandescent lamp opto-coupler  
 

has the slowest attack time and also has a little kink in the response. By switching in the attack selector, this can be 

slowed down a bit more. It responds slower to higher frequency signals than the LED, thus adding some brightness to 
the result. It is difficult to saturate and very clean, unless intentionally overdriven.  
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AUDIO – ANALOG  

 

Allen&Heath Mix Wizzard 14:4:2  
 
Alle 10 Mono-ins: Jumper auf B, Direct Out(!) und Aux-Wege Post Insert und Post EQ  

 
 

 
 

  



19 

 

 
AUDIO - DIGITAL  

 

MADIface Settings  
 

 
 
 

 
 

 
 

 

 
 

 
 

 

 
 

 
 

 

 

 
 

 

ADI-648 Settings  
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In and Out 
 

 
 

 
 

 

Control Room 
Nur so geht’s!  
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23 

 

Roland VM-7200 Patchbay I Master  
 
 

 

 
Assignable Outputs I Master   Device    Return  

 
Out5        

L Digital Out A    DPS-V77   II Slave In11/12    

Out6         
R Digital Out A   DPS-V77   II Slave In11/12   

Out7     
L Digital Out B      

Out8 
R Digital Out B      

Out9          

Out10         
Out11       

Out12        
 

 

 
 

 
 

 

 

 
 

Roland VM7200 Patchbay II Slave  
 
 

 
 

Assignable Outputs II Slave  Device    Return  
 

Out5        

L Digital Out A      
Out6        

R Digital Out A     
Out7     610 Sidechain an FlexBus 7    

L Digital Out B      
Out8     610 Sidechain an FlexBus 8 

R Digital Out B      

Out9          
Out10         

Out11       
Out12        
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Flex Outputs I Master   
 

 
 

Flex Outputs I Master   Type     Device   Return  
 

Out5     Jack    RDM1000   II Slave In13/14  
Out6     Jack    SDD-2000   I Master Multi In1 (auch: MXR Pitch)  

Out7    Jack    SRS56    II Slave In9 
Out8     Jack    SRS56    II Slave In10 

Out7    XLR   BF-20    tbd 

Out8     XLR   BF-20    tbd 
Out9     XLR   Orban 245E   II Slave In17/18    

Out10     Jack    CE-1 und t.c. SCF  I Master In11/12    
Out11     Jack    Lemonphaser    I Master Multi In1 

Out12     Jack    duoReverbMixer  II Slave In8  

 
 

 
 

 

 
 

 
 

 
 

 

Flex Outputs II Slave 
 

 
 

Flex Outputs II Slave  Type   Device   Return  
 

Out5     Jack    610 
Out6     Jack    610  

Out7    Jack  
Out8     Jack     

Out9     Jack       

Out10     Jack      
Out11     DigA    DPS-V77  I Master In11/12   

Out12     DigA   DPS-V77  I Master In11/12    
 

Der Slave kann bei aktivierter Kaskadierung der Flex-Busse auch auf die Flex-Outs der Master-Unit senden, aber 

nicht umgekehrt.  
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Test Modes, OS-version, DIF-AT Utilities  

 
Test Mode on VM-C7200 [PAGE DOWN] + [F5] 
 

 

 
 
OS-Version and DIF-AT OS-State [ON DISPLAY] + [MACRO 9] 

 

 
 

DIF-AT Rescue on VM-C7200 [PROJECT] + [F1] 

 

 
 

DIF-AT Update on VM-C7200 [PROJECT] + [F2] 

 
(no pic from) 

 

VM-7200 Dynamik vs. Gain, Production Partner 9/2000 
 

 
 

 
 

  



26 

 

CX-1000 
 

 
 
 

Phono      TD125 MkII +SME 3009 + AT440ML  

 

 
 
 

CD In Coax    < (CD Player) Coax Out  
CD In Analog L/R  < (CD-Player) RCA  

 

Tuner     < KT-1100SD/KT-6040  
 

CDV1 In analog   < -  
CDV1 In digital   < - 

CDV2 In (Remote: AUX)  < Redbox RB-BL2 XLR in L/R   X:one 62 Mix Out XLR L/R 

              
           In 1 (Line only):  

In 2 (Line only):  
In 3 Line: CDX  

In 4 Phono: X-trm.1 

In 4 Line: SL-CT780  
In 6 Line: STR8-150  

 
VCR2 Out    > (Totalsystems) SPA-1A 

            
Tape 1/DAT1 In Analog L/R < Digital Link III XLR 2 RCA L/R  

Tape 1/DAT1 In Digital coax  < VM-C7200 Digital Out 1 coaxial   

Tape 1/DAT1 In Digital opt  > PC Realtek Digital Out optical (wenn opt aus, wechselt CX-1000 auf coax)  
 

Tape 2/DAT2 In Analog L/R < Digital Link III RCA L/R   
 

Coupler     Off(!) 

 
Accessory Send Coax   > Digital Link III  

Accessory Receive Coax  < - 
 

Out1 L/R   > Redbox RB-BL2 XLR out L/R > iLoud MTM am PC  
Out2 L/R    > 6B SST  

 

 
 

 

 
 

 
 


